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LETTHRBS AND ART.

SOME ATTEMPTS TO “PLACE” BERNARID
SHAW.
N thieee recmit magprizime ariitdes atttanppts are madie toveaddaa
critfiied] estimmateodf Mr. GeopgeBdamard Shaw, wwo appeass
to mamy tee mostt baffflimg persoraditityiin contenppenary literatuee.
Mr. SisawHass impressedd himsedff on the populiar imagimtigen in
mainy aspeetsisgsaFdbidnian sociall-
ist, a3 vegelaaidanpss teetottléer
and amtirtebbaco advaseige, as
intePpetre for s BBistish public
of Ihssn anda Wdasterolof Nietez-
sehe 2t SEuseRBuSler, 48
jounelisse and Erflfe, a8 RBVRR
ist, 8¢ Hnay a8 3 wHer of
mudidissusietba plays. He res
Al ReveithRlatss, Acedudingg
BF 6 Esmy,‘"ﬂaﬂsmgﬁty
Sing by ORRGe tC NOH LR R tly
8f 2 piece Mewayser, COREH:-
es the amfe WHEE-({th e 108
don Bokoign, 1o ) i S 2
flipcyy which regairss Bemaith
S 9 & BIredtr; Be 18 4 pro:
founetyy WdansErSteRsPEa b us
e~ Thifs HRCUNHEe SEURINBRRSLDr PUMOsSe 18 emphanitedd
AR By P Flinhyidhon Rexkve, A0 By My, Hemdan Simpsoon iR
the Newy Xeskic dopgodans. Bue 4 M3h B have seme Mask,
Y% Mb. SmReBn; “Ua 89, By Feactiosn MirShivw hay cheseh
the Comifc Mask.”

Al ttee ahboodf twelwe plays Mr. Shaws’ssuesssasaa plplay-
wrighit is a recemt andl a quallffeel sucwess. Somre of his earfiar
plays warre eeedivédwvithtididistayor and evem hestility, while-aitleess
hawe noit yet beem stagged. Duniiigg the last dramasitic season in
Lomtbon, howeweer, fomr of his piewss enjopeetl sucaessihl runs,
whille two faoundd ffveorinnNSewY¥dek.  The tHiss pliay saaeenoo tmorere
populiarisside eotoectitadradratinadisabliscibsilitips, Bags 7/ £ itibbirgh
Rwvigeny. Far instéance, hbdsisnintestestdd i meweordadef dfingings ;
his puiBléc,iin theeaddd.” Hemcee Hissmooah httittidtedesr;oxs aketlpatpub-
lic would say;, liss imm@rd] atfitdde—4% ia swwourcefof contimmahlesx-
acabatitiofi.” Mr. SHeawy, THer Revicwy poimss out, neweer putss his
own seriipusngssitotalidéce atoofidt ietitithathaft die thebfiublic. * His
toudh i aliweypslligivss vivdrerbihisorvintiotions are masst imvolved.:™”
We resd further :

“ Hee is a dranmitist becausee he is a mmorallist. Feor an¥ssah&ehbe
woulldl hewee mathiggrdoddowittitlastrt. He ramgssHiimelktlbbsididehthe
men with a messmpe—withth Blalkee, wiith Bumpean ,width Micsth the
Momshhitite. Thmtwooddd appezar a very pramisiigg posiitbon firom
whiidh tto iinteeesisa pybliol ihthwowiesrieselitsedfistdersidgrabdyatieut the
monall infeen tobf art. Unfforinaetyly, howeneer,thhe pullitcc and Mr.
Shaw hewee differeent comeppidons. of momdifyy. Thee drameisss’s
desiiee is to maliee thimgss moudl; the pulllisstdo keep them so.
Thee diffeeroce is disasttovnsvbérenweikekded out in art. Far while
the puldllic deenss notlinge needistl by the sodill stmattvee but the
decantigesobfreppiai rVIVI rSISidsw tRotight late amethe thasenmsement bent
on abeliliton. Najt disd theddsumererddemmbatyst ; he hasa constnaet-
ive-ssbheme of his own, buft it is ome tiattneeessisitates rebuilltingg
fiom the foundiiitions. Amd inevisbbjytbisis preencupptioion of the
mindisseype withthannandeldesneund ¢hettatfueure malkass it a semeavhhat
unsiympplgiictic eriiic of the falyites at pressmit ocoupsiingg the
growmed’ ”

Anatteer chamxetdsiictiwlvidhchibitilids teganmaivgt Bhawdhpeps pop-
ulaiiyy stteses The Edinbbrgly/: Reweay, is his atditdde towadd ro-
manmee. We readl : “ He regadds rommmee'dss the greatieeespy to
be swejpit offf fiom artt andl 1ifé e-as sthe foodl of modiemn pessiimissm
and the hnee ff modiem sedtfrespgrect,” and dedbress that fddetisisim,
whiich fiss omlly @ fretteiningamen éof oronameen ¢epolipioditind and moralks,’
is as obn@siioustoo Hinm as sroarameecéni rethibs cororelighigion.”

THE LITERARY DIGEST

MR. BERNARID SHAW,

As caniizatad bl yMixxFeeeybbinmjri nittbel bodelon Sedih.
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Anattieer aaddcbisdg] yratelade dbbslastadie popodpidarity iss his treat-
memt off thatt atttaaioion betweeen the seses wihitth magybee regandbed
as the torttiseeonnwhidikhtlth ecosminielepbphaott dfethieadrama stamdks':”
Accuringg to Mr. Stawis’s thewyy ,wonmnanisishthepyuenemanahethe
pursiedd. Im his own wordks: “ Thee men, to pratect themsaless
agaiitss ta ttwo agpressisiv ppsesatiuticaf ofiethomenschisibesinhasehave
set up a feeblle rommmitic comwenidan thait the initimiveeimnthbessrx
busimesss musit alwayss come fram the mam, . . . but the pre¢anse
is so shallbw thatt evem in the
theatter, that last samataayy of
unredliyy, it impesess only on
the imexpenitewredd.”

To quoste ggainffyom The Re-
viw :

“He has complifedd, with
reason, that peepite who have
been mudh to the themter have
lost all semse of the umresliyy
and insincatityosf the romamniic
dramea. ‘Thegy take,” he says,
‘sitgge humean nattuee for real
humsnmatrgeivehexea$ abomerse
reall hmman natureeiis thee bitter-
est safice on stagre humman na-
ture. Thee resulitiis dhatwhbenl I
try to put real humanmature on

the stage thegythirikk Jaam laugih-
ing at them. . ... I am simply

wriifirgz nattsh]l histoyy veeyy camdfiilyy and labafdously ; and they
are exptinggseoredihgnglelse.’”

Acwoddiggtdotlihssamemiteite MM 8hbtia wisedefiaandnationatto ac-
ceptt pobbdemas sttthennoma ahmaterial dfetieadramand dngd hidernder-
stamtinggodfdlaemma as " the pxssendadion in pavdide of the conflict
bettwezen mamidswilllaadd his enviivomment,rare pipledge atdsast of
vitalligy iin Hiss itteas. '

THE MUSICAL PARASIMEL .

N ROMI the dawm of art umiil recemily tHre mmiiiciathdsas been
‘2« the fuwa-sitos, the eatter at ancttiees’s tails; butt since the
eigitteatthcesntyr hehddsashahgeg qlapdacestiwith hisppatooen.” That
is to say, the presmtiddpjhbsetess has becwmee @ kintl of parasiite,
preyings uppanthbe talentt@ff the musidin. THhiss iks am ahwsse which
criess fior remedsty prgese /M RdRelbefatdaven Scheudffer, in a contri-
butiion to the New Yawkk Owidimi#. The exeitivee musitGiap, as
Mr. Sdhafiffter pointss aut,iss the onlly antisstwhvesevididtiinaziation is
samctibonddbpysecietyty. As he feeliinglly stattssthiee coase :

“Thee clever hosttesswilill invite a pianiist@r a simger time after
time to entterdiin her guests,bout she has not yet amiieed at the
poimt where sttee wontddapprmawhch Mr. Aliilegy ffot jystst afdew fligures
on my pathor ceéliigg,” or ask Mr. Hashiggssist to “ dash off an
idea for a litfle coumtyyHoossé.” The exemtivee musiidian is the
only artisstwiosse victinizatition is samaitordd by societty. It is a
curiiss cmeblsisiornbf the prradtda ] momayeyakialgipgijicbtathat the
musidian ougfitt to pay tasess for the privilkgee of livimg witth his
lovelly att;t and dthth epphlidi oo owrereonsideidehs i ove Ishalhdivdivetlvith
it tham it spsvldteesoontitheditievbf the hanpigeseeaplpiim. It simr-
ply inveitss the tramps's phillseppiiybdlédiengnthahat the musichm
owes it & tume. The hositssswhho asks a violimistto dimmesr gpud
violiitiist,dbees himm a maniffddd wrongy. His feaddlngss are hunt; for
a playar iegeadels his art wiith am impeessorladmhd jealossaype. To
pieffer his fiddle abeve: him is to strillee at the inhenemttddgaitityobf
his mailioodd. T feeu hiim im exdiraggeféorhidseativeseis isotplptece
him on the same fasbiggwitth the strengeerwidtinin the badk gaw.
If he Is a true ariisst,thhefdodd will cholke hiim.

* Afiter huniingg his feeliingss, thee irresistblde hostess " halltbs Hiim
up’ for perinpps fifty dolllass’ wontth of his time and stremghh.
‘ But,’ sunee one will objextf," e enjopss his music so !” The ox
doulisldssstathidse s aataiaianimih plepteasure in treadiirge con ttheecoorn,
butt no artisst ever enjoseet] his woutk undter such comdiiibons. Be-
sides, it musstHee rremesibdveded thait the play of the dilstaatetdsistithe
toil of the praffsskinilal. Whaatristht hgwe 1 to ask a manm to take
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